Resistance through style: Antonio and Tom of Finland by Taylor, Zoe
REPORT : Style  59 


































































pact of illustration 














o different visual 
approaches to political issues 
in the w




































REPORT : Style  61 










































































rites of ‘the practice of resistance 
through style’. A
lthough he is referring specifically to the 
w
ay in w
hich subcultures challenge the dom
inant culture 





eanings, the idea captures w









he fashion illustrations of A
ntonio L
opez not only 
resisted but, in the w


























ily at the age of seven and rose to fam
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ost influential fashion illustrator of the 
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e less oppressive in the 
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ore ecstatically explicit scenarios of liberated 
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 1968 to 
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nificantly, his unabashed representations of gay m
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